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PRIVATE VIEW

MARGUERITE HOFFMAN WILL WELCOME DALLAS ART FAIR EXHIBITORS THIS APRIL.

ors Empty, 2008, media collage e camas, Skkem, Jening & Ca, New Yorks Oy Twamahy,
Morguere Sised Hofiman seated below Perer Doig, Mol dEsioma, 2008,




hile the Dallas Arc Fair has opened the door o a
growing number of collectors, the city's stalwarts
continue to play an active role. In addition to being
among the first to walk through each April installment

during the Patron Preview, many of them pencrously open their
homes and collections during that weekend. This year, prior to
the public opening, one of its sponsors, Marguerite Hoffman, will
welcome exhibitors 1o her Bill Boozioris-designed guesthouse and
exhibition space known as B2,

“Though she and her late husband, Robert, built the collection
together, their approaches to collecting varied. “Robers had  list
of five crieris. Some of these criceria formed the backbane of the
collection,” Marguerite says. She, an the other hand, collects more
inmuitively. “Tt happens o me in the first three minures. | look for
quality tha's inherene,” she explains,

Hoffman is delighted that the Dallas Art Fair is cultivating new
collectars with initiatives such as the Dallas Art Fair Foundation
& Dallss Muscum of Art Acquisition Commireee. She credics
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Rencte Bertimonn, Washing Day, 19742014, 120 pleces of latex, hung an washing lines with pegs. Callection of Marguerite Steed Hoffman.

the leadership of the fair with creating a crirical mass berween
instirurions and cmerging collectss.

“We have to keep expanding awarencss and move beyond the
abvious players,” she says. As the former chair of the DMA Board
of Trustees, she also seresses the importance of getting callectors
involved with local instirurions,

While her collection includes ctitans of modern and
contemporary art, Hoffman continues to expand its scope, “I made
a conscious decision a year or two ago to diversify the collection
and 1o include the work of more women and more people of
color,” she says, adding, “Since this work will go inte 2 municipal
collection, it has to reflect that culture” Mark Bradford and Rashid
Johnsor, accomplished artists by any barometer, are among those
refiecting this diversity. She has also scquired the work of over
o dozen women, including Austtian artisc Renste Bertlmann.
“Ofter. the work refers ta women's bodies ot to the roles that are
traditionally relepated to women. Wasbing Day is a perfect example

of these lici was a proto-feminist artistic voice




Fram left: Woyatt Kohn, Bod Girl, 2015, convas on comvas on panel; Lynda Benglis, Untitled, 1975, purified pigmented Beeswox and damar resin an massaite; Allson Knawles,
Bock Jacket, 19992008, clathing with collage elements and found aSjects, ink and grophite an poper, cortan, hondmade flax paper, pins, pagerchizs, and string. All
Callection of Marguerite Steed Hoffman.

commenting on the oppression of women as well as on female
zexualicy. 1 am interested in 2]l these themes and how they have
played out over rime,” she explains.

Hoffman also enjoys following the work of younger artises,
such as Wyart Kahn, saving, “1 feel thar Wyare is confronting =
long line of questions in art history abour what constitutes a
painting or a sculpture. Hiz shaped canvases with their playful
titles activare the room and immediately call to my mind some of
the ideas inherent in the work of Stella or Kellv

In addition to the opportunity of acquinng new work, Hoffman
also values the relatonships thar she has formed with pallensts.
Many galleries are on her list vo visit this year, including Van Doren
Waxter, & Dallas Art Fair newcomer, but 2 longtime friend of
Hoffman. She also looks forward to the return of Kedin Gallery
and Harlan Levey Projects. From the latter, she is incerested
in seeing Marcin Dudek’s Akobobsolgan. “It bows a bit in the
direction of Clifford Seill, but in a Dr. Seussian kind of way. The
manner of execation is interesting and exacting,” she says.

A tour through this arr doyenne's specracular collection is
zomething Dallas Are Fair Direcror Kelly Cornell is grateful w offer
visiting exhibirors. “We are thrlled w have the generous support
of Marguerite, opening her collection and being active in the fair.
Marguerite 1s a shining example for new penerations of collectors,
and her involvement with the city's institutions has been crucial o

purting Dallas on the map as it is todzy” P Marcin Dudek, Alcohcaligon, 2077, ccrylic paint, image fronsfer, UY
warnizh on cloth tope, 7E.74 x 59.05 in. Courtesy of Harlan Levey
Prajects.
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Home Grown

DALLAS ART FAIR CULTIVATES A NEW COLLECTOR BASE.

hatis the seeset to art ollecting? For many eallectors,
it all cames down 1o intuition. This innate sense

makes it possible 10 wander through galleries and

be immediately drawn to new works. With close
0 100 gallerics from 15 countries participating, the upeoming
Dallas Are Fair, now in its 10th year, will affer an sbundance of
chaices. The Dallas Aet Fair Preview Gala Is the opening event to
the weekend, with proceeds from this dazeling evening benefiting
the Dallas Museum of Aet, Nasher Seulpture Center, and Dallas
Contemporary. Theough a variety of inisiatives, the Dallas Art Fair
s eultivaring 3 new generation of colleetoes while also working in
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tandem with established collectors.

‘Shennon and Dallas Sonnier are among this new generation
inspired by the Dallas Art Fair. Though 2 native son, Dallas met
Shannon in Los Angeles, wheee they both lived before relocating to
this asea in 2015, Dallas learned abou: the fair shoedy after moving
rack to wwn. “We really scarted eollecting in Dallas because of
our great experience with the Dallas Art Faie,” e says. The
year they attended, they puschased Tecas ien by Geoegla Hayes
"1t selated to Shannon's own experiences 25 an outsides Mmoving: 1o
Texas” Dallas explais.

The follorwing year, they were invited ta paticipate in the Dallss

£t Fais Fouadatio

Acquisition Program. This invitation-only

gevap, now in its thied year, i @ unique parnership bevween the

Diallas Ast Fair and the 13
and then have the oppora
with Dallas Musearm of Art staff several days before it opeas o the
publie. This year Katherine Beodseck, The Nancy and Tim Hanley
Assiseant Cueator of Contempasary Art and De. Agustin Arteaga,
The Eugene McDermon Director, will ply an active tole in the
acquisivion tour and selection process. This will be the Sonaiers'
second yeas 1o participate on the commitiee. Dallas says, "It is
Fascinacing to have the gallerists host and be able o hear their
convessations with DMA carators and know that we could help
acquire work for the suseum, It like peeking behind the cortain
it Bl g )

i refesence is apt as Dallas is the CEO of the film
m:np:my( estat. As one might expeet from a flmmaker, much
of the work in theie home has  sareative element t it. The couple
enjoys the reactions thei collection clicits. “1 really like when
someone comes w0 the huuse, sees 4 piece, and is inspired by it
says Shannon. Berhaps nor surprisingly, much of the work in the
eollection has ¢ aareative element to it Chivas Cleays Tote 1],
for exampie, geeets guests in the cntry of niess” home.
"It & giant Jenga starue of VHS tapes,” Dallas esplains. Beyondd
the obvious cinematic connection, theee is a deeper personal
conncction. Clem, represenied locally by Erin Gallery, is
from Pasis, Texas. He acquired the tapes kam s\mps throughout
East Texas. Dallas’ farnily owned 2 ranch n while he
was growing up. The possibility that some of !mupcs in the trem
are the same ones thas Sonnier may have remed a5 a teenager gives
EAR G

e B Jacob Hashimoto's miltimedia piece, The Manstain Haiders,
will be presented at Ronchini Gallers. Dallas sas, “Shannon and [
otour st in the movie business in owr 20, working a assistants
ac the United Talent Agency in Beverly Hills. The boss, Jeremy
Zimmes, is as sophisticated 1 collector as [ have ever mes, He had 2
wondesful piece by Hashimoto in the lobby of the old UTA offices,
and 1 semembes thinking that one day 1 would love to have a piece
that stunning”

They are also looking forward o seeing Lis Albuguerque’s
Auric Fieid from Peter Blake Gallery. "Anyone aamed Lita
Albqusien gringie oliow oo, 1 U cane blongs

r0 0 rock star. Having lost both of my pasenss in tragic
circumstances, 1 think 2 lot abeut
has captured the energy surronnding a beautiful life in her picee,
and Lwonder ceminder of i
she misses guite uiten,” Dallas muses.

A this yeae's faie, they will visit with local feiend Eein Cluley as
well and Division Gallery from Canada. Their favariie pact of the
weckend s is kicknff event, “The preview night is the best night
of the year,” says Dallas, adding, “We'll tour, see friends, meet new
people. 1 2 blast!”
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Top: L Alsuauercue, hure Fieid, 3017, pigment on panel and gald leof on
resin, 30 % 30 n I eaurtosy of s ond Ptes Blke Goery

‘oo pigent, £2 x 71 % 7457 in image courtsy of Ronchin Galry.

FEBRUARY [ MARCH 2018 67

Fops Laurs Lonseste, Unies, 2013, ll n liner, 70.97 2 90.5 b, Cowrtesy of o arlt and
WORPLACE, UK. Baror: Jan McAllse, hberal bt han, 2017, o on camas, 47
38 . Conrvesy of e Avist nd Shooe Compiel Golry. Profogrosh by Even ekl
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Over the past 20 years, William Care and Michacl Pappus
have sraveled the werld colleeting are. Objects in their beautifully
renovated mid-centuey ranch cefloct travels o Africa, South

Ameriea, and Eurape and span several centuries. "If it alks 1o us,
it doeset martee i€ it 5 from the 15th century o the 21st century,”
Case sags. Pappas and Case are plobal citieens in the truest sense.
1n sddition to an 18-month sabbatical dusing which Pappas
Lived in Pasis, the couple also spends every July i Mallorea.
Thei collection veered 10 the contemporary about thee years
aga and continucs 1o seflect this international dynamic. Working
swith Carbon 12 Gallery from Dubai, they acguired sevesal pieces
at the Dallas At Faie fram artiss such as Portugucse painier G
Hicitoe Cortestio and Austeian artists Philip Mucller and Bers
Buhmana. Care says that ane of Cortesia’s Porthole paincings
spoke to him for two years before he decided to bay it last
year. They acquited the Buhmana woek the year before, W
the Bubmann painting, Pappas saye, “It was mainly an emotions!
i b coloe”

That many of the artists shown by Catbon 12 2z up-and-coming
s particulacly exciting (o them. They ase also eagerly asticipating
s by the artists zepresented at Nicelle Beauchene
Gallery and Carric Sccrist Gallery
Caee has been inwolved with the Dallas Act Fale from is carliest
days. He I also 4 founding member of the two-year old Dallas
Ast Fair Foundation Boand, Serving on the Bourd, he sars, Is g
honor and a peivilege. He is also delighted that the fait anieacts 4
seoud areay of visitors w Dalas, Care (urthes stresses that the event
“allows peopie to eollert aall levels
Among the works that Pappas and Care look forward
ta sceing this year ace paintings by Joha MeAllister and Lau
Lancstes from Shan Carmpiodh Galles, and WORKPLACE
GALLERY, respeetively. Pappas is drawn 10 MeAlister's painting
el basnts Bewn. 1 4 ateacted to his works foe thele vibeaat
colors and his subject aater of sill ife and lindseapes,” he sass.
s tasteIs eonsisten. Last year, the couple acquired a work from
Mucller's Mesniain sesies. “1 fellin love with it The dimensions, the

arisey all spoke 10 e Pappas sas.

g, Case says, “Its new and fres
ne of abstract. This painting in particulas
expresses the hope of the human spisit reaching out for something”
He ks also drasn to Lancaster's peocess. “She uses old negatives
that she finds at pacape sales and tnterpeets the event theough hee
paining,” b esplains.

Both men wark in cecative fields, Caee i the cwaes of William
Case Sulon and Pappas is  landscape designer wich impee
taste. While they collect collaboratively and intuitively, Carr says, “1
defer to Michar] 2 lot because his background in landscape design
and architecture s phenomenal. He has thar eye”

Pappas cancludes with what he enjoys most about this ansusl
evene: "The are. The peaple. 16k exciting 1o sce new zad emerging
artiss.”

[

ally, the Dallas Art Faie is 4 theee-day evenr, Those
parchasing Fatron passes alsn enjoy access o the Thursday night
w Gala a5 well as 1o learning opportunities throughout

the weskend, inclucing visks 10 private collectons, ectuces, 2o
Just as the Dallus Art Faichs

within the contemporasy art scene, it has alea became the caalyst
far the city's eelebration of Dallas Arts Month, bringing exposurc
10 the area’s divesse visual and performing arts communtty. P
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